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Curriculum Vitae

Eugene Narmour

Education:

University of Chicago, Ph.D., 1974

Dissertation:  A Theory of Tonal Melody, viii, 601 pages, 417 examples.  Advisor:  Leonard B. Meyer


Eastman School of Music, University of Rochester, M.A., 1962

Eastman School of Music, University of Rochester, Performer’s Certificate, B.M., with distinction, 1961 

Academic Positions:


University of Pennsylvania:



Edmund J. Kahn Distinguished Professor of Music (emeritus), 1993-2007

Member of Graduate Group, Department of Psychology, 2006-07
Acting Director, Penn Humanities Forum, 2000-02

Associate Dean for the Humanities and the Social Sciences, School of Arts and    

Sciences, 1995-98



Chairman, Department of Music, 1990-93



Professor, 1987-93


Chairman, Department of Music, 1980-83



Associate Professor (with tenure), 1976-87



Undergraduate Chairman, 1976-78 



Assistant Professor, 1971-76 



Conductor, University Orchestra, 1971-83

Conductor, University Choir and University Choral Society, 1971-72


University of Chicago:  



Lecturer, Department of Music, 1968-71 



Conductor, University Orchestra, 1968-71 


East Carolina University: 



Assistant Professor (with tenure), 1963-67 

Music Director, East Carolina University Summer Theater, 1967-68 (2 seasons); choral director, vocal coach, and orchestral member, 1966 season.
Awards and Honors:

Milestones in Music Cognition: A Quarter-Century Celebration of Books by Al Bregman, Carol Krumhansl, and EugeneNarmour. Schulich School of Music, McGill University, 7-8 July 2014 (selected papers published in Music Perception in 2015-16).
Society for Music Perception and Cognition Achievement Award (first recipient), 2011.  

Musical Implications:  Essays in Honor of Eugene Narmour.  Ed. by Lawrence F. Bernstein and Alexander Rozin.  Pendragon Press, 2012.  

Keynote Speaker (invited, inaugural event).  Northeast Music Cognition Group (NEMCOG), Music and Audio Research Laboratory, New York University, 6 February, 2010.
Invited co-principal investigator (PI) of consortium funded by Australian Research Commission (ARC).  Grant (DP0986412) of $340,000 for 2009-2011.  Title:  “Smart Music: Combining Music Perception and Algorithmic Composition.”  PI:  Andrew Brown (Queensland University of Technology), Robert A. Davidson (QUT), Geraint Wiggins (Goldsmiths College, University of London), David Temperley (Eastman School of Music). 

Special Guest Speaker.  Music and the Mind.  Mannes Institute for Advanced Studies in Music Theory, Mannes School of Music, 26 June, 2009.  

Alumni Achievement Award, Eastman School of Music, University of Rochester, 2 December, 2006.

Residency, Eastman School of Music, University of Rochester, November 31-December 2, 2006 (4 lectures).

Visiting Lecturer, NEH Summer Institute on Art, Mind, and Cognitive Science.  University of Maryland, 10-11 July, 2002.  
Inauguration of the Paul and Martha Niland Lectures, School of Music, Michigan State University, 17-19 October, 2001 (3 lectures)

President, Society for Music Perception and Cognition, 1995-98

Keynote Speaker, International Conference for Music Perception and Cognition, 

European Society for the Cognitive Sciences of Music, Liège, Belgium, 24-27 

July, 1994


Fellow, Center for Advanced Study in the Behavioral Sciences, Stanford, CA, 1993-94

Visiting Professor, Central Conservatory of Music, Beijing, China, May-June, 1991


Visiting Fellow, Wolfson College, Oxford University, 1989-90


Visiting Lecturer (5 days), Sibelius Academy, Helsinki, Finland, 1990


Visiting Fellow, Wolfson College, Oxford University, 1984


Referenced in Baker's Biographical Dictionary of Musicians, sixth edition


American Council of Learned Societies Travel Grant to Italy, 1982


University of Pennsylvania Summer Fellowship, 1975


Swift Fellowship, University of Chicago, 1967-71 


George Eastman Scholar, Eastman School of Music, University of Rochester, 1958-60


Tuition Scholarship, Eastman School of Music, University of Rochester, 1958-61 

Performing Fellowship, Eastman Philharmonia Orchestra, Eastman School of Music, 

1961-62

Performer's Certificate (in trombone), Eastman School of Music, University of Rochester, 

1961

Member of Eastman Philharmonia Orchestra touring Europe, Russia, Poland, and the 

Mid-East for U.S. Department of State Cultural Exchange, 1961-62

Professional Activities:

Outside Examiner (music and linguistics), Honors Program, Swarthmore College, 2011.  
Member, Center for Functional Neuroimaging, Department of Radiology, School of 
Medicine, University of Pennsylvania, 2004-2010.

Member, Seminar for Neurobiology of Otorhinolaryngology (NIH grant), School of 

Medicine, University of Pennsylvania, 2005-2007
Consulting Editor, Musicae Scientae (European Society for the Cognitive Sciences of 
Music), 2001-2004
Nominating Committee, Society for Music Perception and Cognition, 2000

Advisory Committee, Fifth International Conference on Music Perception and Cognition, 

Seoul National University, Seoul, Korea, August 26-30, 1998


Board Member, Society for Music Perception and Cognition, 1994-98


Associate Editor, Music Perception, 1994-97


Founding Member, European Society for the Cognition of Music


Contributing Editor, Music Perception, 1983-94, 1997-99
Chair, Organizing Committee, Annual Meeting, Society for Music Perception and 

Cognition, Philadelphia, June, 1993

Member, AMS 50 Fellowship Committee (American Musicological Society), 1991-95, 

Chair of sub-panel, 1995


Member of Editorial Board, Journal of the American Musicological Society, 1983-85

Member of Editorial Board, Studies in the Criticism and Theory of Music (series 

of the University of Pennsylvania Press), 1980-96


Member, Program Committee, Society for Music Theory, 1985


Chair, Program Committee, Society for Music Theory, 1984


Council Member, American Musicological Society, 1982-84


Consultant, Graduate Record Exam (in Music) 


Consultant, Franklin Institute (Philadelphia), Mathematics and the Arts Exhibit 


Conductor, Delaware County Youth Orchestra, 1975-80


Member of Artistic Advisory Board, Delaware County Youth Orchestra, 1980-

Reader for University of Chicago Press, University of California Press, University of 

Indiana Press, Oxford University Press, University of Pennsylvania Press, etc.

Reviewer for Cognition, Perception & Psychophysics, Music Perception
Reviewer of Research Proposals for Canadian Research Council, USIA Fulbright Senior 

Scholar Program, Guggenheim Foundation, Mellon Foundation, Center for Advanced Study in the Behavioral Sciences, MacArthur Foundation, et al.
Scholarly Production:

Books (sole author)

The Analysis and Cognition of Melodic Complexity: The Implication-Realization Model.  Chicago: University of Chicago Press, 1992.

The Analysis and Cognition of Basic Melodic Structures: The Implication-Realization Model. Chicago: University of Chicago Press, 1990.

Beyond Schenkerism: The Need for Alternatives in Music Analysis.  Chicago: University of Chicago Press, 1977; repr. 1980.

Book (co-editor)

Explorations in Music, the Arts, and Ideas: Essays in Honor of Leonard B. Meyer.  Edited with Ruth Solie.  Festschrift Series, No. 7.  Stuyvesant, NY: Pendragon Press, 1989.

Articles and Conference Reports

Acoustical Correlates of Perceptual Blend in Timbre Dyads and Traids (with S-A. Lembke, K. Kyra Parker, and Stephen McAdams). Music Perception, (201i6) (submitted)

“The Modern Score and Its Seven Modes of Performance." In  Music in Time: Phenomenology, Perception, Performance: Essays in Honor of Christopher Hasty, edited by Suzannah Clark and Alexander Rehding, 109-150.  Cambridge, MA:  Department of Music, distributed by Harvard University Press, 2016.

“Toward a Unified Theory of the I-R Model (Part 1): Parametric Scales and Their Analogically Isomorphic Structures.”  Music Perception 33 1, 32-69 (2015).
 “The Implication-Realization Model.”  Music in the Social and Behavioral 

Sciences.  Edited by Bill Thompson.  Thousand Oaks, CA:  SAGE Reference, 2014.

"Our Varying Histories and Future Potential:  Models and Maps in Science, the Humanities, and in Music Theory."  MP 29.1 (2011): 1-21.
"Scaling Timbral Combinations:  Theorizing Orchestration as a Musical Parameter."  Eleventh International Conference on Music Perception and Cognition (ICMPC).  University of Washington, Seattle.  23-27 August 2010, 103-6. Available as a CD-ROM from the ICMPC. 

"Generation in Context:  An Exploratory Method for Musical Enquiry."  With Andrew R. Brown, Toby Gifford, Robert Davidson, and Geraint Wiggins.  Second International Conference on Music Communication Science (ICoMCS2). University of New South Wales, Sydney, Australia. 3-4 December 2009, edited by Catherine Stevens et al., 7-10.  Available as a CD-ROM from the ICoMCS2.
"Scaled Harmonic Implication and Its Realization:  Searching for a Unified Cognitive Theory of Music."  Ninth International Conference on Music Perception and Cognition (ICMPC). University of Bologna. 22-26 August 2006, edited by Mario Baroni et al., 622-29. Available as a CD-ROM from the ICMPC (Bonania University Press).

"Painting as Music:  Do the Two Domains Evoke Analogous Types of Cognitive Structuring?"  Bulletin of Psychology and the Arts 4.1 (2003): 28-38.

"Parametric Content, Motivic Form, and the Implication-Realization Model."  Seventh International Conference on Music Perception and Cognition (ICMPC). University of New South Wales, Sydney, Australia. 17-21 July 2002, edited by Catherine Stevens et al.  Available as a CD-ROM from the ICMPC.

"Music Expectation by Cognitive Rule-Mapping."  MP 17.3 (2000): 329-98. 

"Hierarchical Expectation and Musical Style."  In The Psychology of Music, edited by Diana Deutsch, 441-72.  New York:  Academic Press, 1999.

 "Analyzing Form and Measuring Perceptual Content in Mozart's Sonata K. 282: A New Theory of Parametric Analogues."  MP 13.3 (1996): 265-318.

"Schenkerian Theory and the Problem of 'Missing' Structural Tones at Higher Levels."  Journal of the Central Conservatory of Music (1995) (in Chinese).

"Harmonic Closure: Music Theory and Perception."  With Burton S. Rosner.  MP 9.4 (1992): 383-411.

"The Influence of Embodied Registral Motion on the Perception of Higher-Level Melodic Implication."  In Cognitive Bases of Musical Communication, edited by Mari R. Jones and Susan Holleran, 69-90.  Washington, DC: American Psychological Association, 1991.

"The Melodic Structures of Music and Speech: Applications and Dimensions of the Implication-Realization Model."  In Music, Language, Speech, and Brain.  Proceedings of an International Symposium at the Wenner-Gren Center, Stockholm, 5-8 September 1990, edited by Johan Sundberg et al., 48-56.  Wenner-Gren Center International Symposium Series, 59.  London: Macmillan, 1991.  Also translated into Chinese.

"The Top-Down and Bottom-Up Systems of Musical Implication:  Building on Meyer's Theory of Emotional Syntax."  MP 9.1 (1991): 1-26.”  Also translated into Chinese and Spanish. 

"The Future of Theory."  ITR 10 (1989): 95-97.

"The 'Genetic Code' of Melody: Cognitive Structures Generated by the Implication-Realization Model."  In Music and the Cognitive Sciences. Proceedings from the "Symposium on Music and the Cognitive Sciences." 14-18 March 1988. Centre National d'Art et de Culture "Georges Pompidou," Paris, France, edited by Stephen McAdams and Irène Deliège, 45-63.  Contemporary Music Review, 4.  London: Harwood, 1989.  Also translated into Chinese and French.
"L'implication et la réalisation mélodique dans La terrasse des audiences du clair de lune de Debussy."  Analyse musicale 16.3 (1989): 44-53.  The same article appears in English as "Melodic Implication and Realization in Debussy's La Terrasse des audiences du clair de lune."  Analyse musicale 16bis (1989): 28-43.  Also translated into Chinese.  This study is one of nine analyses of the same work presented at the first European congress on musical analysis at Colmar in 1989.  Narmour's discussion of the contributions by Allen Forte and Fred Lerdahl appears in Actes. 1er Congrès européen d'analyse musicale. Colmar (France), 26-28 octobre 1989, 16-21.  Paris: Société Française d'Analyse Musicale, 1991.  

"On the Relationship of Analytical Theory to Performance and Interpretation."  In Explorations in Music, the Arts, and Ideas: Essays in Honor of Leonard B. Meyer, edited by Eugene Narmour and Ruth Solie, Festschrift Series, No. 7.  (Stuyvesant, NY:  Pendragon Press, 1988, 317-40).   Also translated into Chinese.

"Melodic Structuring of Harmonic Dissonance: A Method for Analysing Chopin's Contribution to the Development of Harmony."  In Chopin Studies, edited by Jim Samson, 77-114.  Cambridge: Cambridge University Press, 1988.

"De oraculo Crumbi:" The Contexts of Science and Art in the Twentieth Century."  In Profile of a Composer: George Crumb, compiled and edited by Don Gillespie, 74-75.  New York: C.F. Peters, 1986.

"Toward an Analytical Symbology: The Melodic, Harmonic, and Durational Functions of Implication and Realization."  In Musical Grammars and Computer Analysis:  Atti del convegno (Modena, 4-6 ottobre 1982) pubblicati sotto gli auspici delle Università degli studi di Bologna e Modena, edited by M. Baroni and L. Callegari, 83-114.  Quaderni della Rivista italiana di musicologia, 8.  Florence: Olschki, 1984.

"Some Major Theoretical Problems Concerning the Concept of Hierarchy in the Analysis of Tonal Music." MP 1.2 (1983/84): 129-99.  

Books (in progress):


Music, Score, Modes of Performance, 461 pp. (first draft)

Psychological Principles for Performing Music:  Illuminating the Listener’s Experience, 
440 pp. (first draft)
Musical Mediations on Emotion, Language, Evolution, and Aesthetics
A Cognitively Unified Theory of Music:  Analogical Universal Structures from Perception to Affect  

Harmonic Implication 

Structure, Affect, and Meaning in Orchestration:  A New Theory

Public Lectures:  
1.  “The Score and Its Seven Modes of Performance.” Society for Music Perception and Cognition, Vanderbilt University, Nashville, 15, August, 2015.
2.  “Extensions and Revisions of the I-R Model:  Toward an Omnibus Theory of Structure, Musical and Otherwise.”  Milestones in Music Cognition: A Quarter-Century Celebration of Books by Bregman, Krumhansl, and Narmour.  Schulich School of Music, McGill University, 7-8 July 2014.
3. “The Score and Its Seven Modes of Performance.”  Department of Music, Harvard University, 18-20 October 2013.  

4. “Scaling and Evaluating Labeled Moods, Emotions, and Affects According to the Parametric Scales of the I-R Model.”  Society for Music Perception and Cognition, Ryerson University, Toronto, 8-11 August, 2013.
5. “Predicting Blend Between Orchestral Timbres Using Generalized Spectral-Envelope Descriptions” (with Sven-Amin Lembke & Stephen McAdams).  International Congress on Acoustics, June 2013, Montreal.
6. “Music, Affect, Emotion, and Language.”  School of Music, West Chester University, 5 December, 2012.  

7. “A Cognitively Unified Theory of Music:  Analogical Universal Structures Contributing to Musical Affect.”  School of Music, Northwestern University, 21 February, 2012.

8.  “A Cognitively Unified Theory of Music:  How Universal Structures Contribute to Affect.”  Society for Music Perception and Cognition, Eastman School of Music, 11-14 August, 2011.
9.  “Our Varying Histories and Future Potential:  Models and Maps in Science, the Humanities, and in Music Theory.”  Society for Music Perception and Cognition, Eastman School of Music, 11-14 August, 2011.
10. “A Unified Theory of Music Cognition.”  Sigma Xi (honor society for the sciences), Swarthmore College, 10 May 2011.

11.  “Structure, Affect, and Meaning in Orchestration:  A New Theory.”  School of Music, University of Colorado, 4 April 2011

12.  “Structure, Function, and Affect in Orchestration.”  School of Music, West Chester University, 10 November 2010.  

13.  “A Cognitive Theory of Orchestration.” Department of Music, University of Pennsylvania, 15 October 2010.
14.  “Scaling Timbral Combinations:  Theorizing Orchestration as a Musical Parameter.”  
International Conference on Music Perception and Cognition (ICMPC), University of 
Washington, Seattle, 23-27 August 2010.
15.  “Toward a Unified Cognitive Theory of Music.” Northeast Music Cognition Group (NEMCOG), Music and Audio Research Laboratory, New York University, 6 February 2010. 

16.  “Inside And Outside Music Theory:  Twenty-One Provocative Dualisms,” Music and the Mind, Institute for Advanced Studies in Music Theory, Mannes School of Music, New School, New York City, 26 June 2009.

17. “Elaborating and Unifying the Implication-Realization Model.”  University of California at San Diego, La Jolla, 12-14 May 2008.

18. “An Empirical Methodology for Studying Performance.”  Trinity College, Dublin, 20 November 2007.
19. “What Is a Musical Score?”  Trinity College, Dublin, 19 November 2007.

20.  “Musical Structure, Affective Structure, and Memory.”  Trinity College, Dublin, 19 November 2007.

21.  “Some Cognitive Principles for Performers.”  School of Music, West Chester University, 17 October 2007.

22.  “The Score and Its Possible Interpretations.”  School of Music, West Chester University, 17 October 2007.
23.  “The Psychological Ontology of the Musical Score.”  Society for Music Perception and Cognition, University of Montreal, 30 July -3 August 2007.

24  “Dissecting the Perceptual Components of Music:  Cognitive Neuroscience of Duration and Pitch” (with Elaine Wencil, Anjan Chatterjee, & John Detre).  Society for Music Perception and Cognition, University of Montreal, 30 July-3 August 2007.

25.  “Dissecting the Perceptual Components of Music: Cognitive Neuroscience of Duration and Pitch” (with Elaine Wencil, Anjan Chatterjee, & John Detre).  Center for Cognitive Neuroscience & Center for Functional Neuroimaging, School of Medicine, University of Pennsylvania. 12 December 2006.
26. “Some Cognitive Principles for Performers.”  Eastman School of Music, 30 November 2006.

27.  “Scaled Harmonic Implication and its Realization:  Searching for a Unified Cognitive Theory of music.”  Eastman School of Music, 1 December 2006.

28.  “The Cortical Structures for Duration and Pitch:  An fMRI Study.”  Eastman/UR/Cornell Music Cognition Symposium, Eastman School of Music, 2 December 2006.

29.  “Musical Structuring, Affective Structuring, and Memory.”  Eastman/UR/Cornell Music Cognition Symposium, Eastman School of Music, 2 December 2006.

30.  “The Score.”  School of Music, Northwestern University, 18 October 2006.

31.  “Musical Structure, Affective Structure, and Memory.”  Northwestern University, 21 October 2006.

32.  “Scaled harmonic implication and its realization: Searching for a unified cognitive theory of music.” Proceedings of the Ninth International Conference on Music Perception and Cognition. University of Bologna, 21-25 August 2006.
33.  “Finding the Neural Substrate for Musical Duration.”  Center for Functional Neuroimaging, School of Medicine, University of Pennsylvania, 3 February 2005.  

34.  “The Biography of a Theory and the Perception of Melody.”  Neurobiology of Otorhinolaryngology Seminar (NIH), School of Medicine, University of Pennsylvania, 16 March 2005.  

35.  "Twelve Cognitive Hypotheses for Performing Musicians."  Society for Music Perception and Cognition, University of Las Vegas, Las Vegas, Nevada, 16-19 June 2003.
36.  “Expanding the Implication-Realization Model to Include Harmony, Scale Step, Rhythm, Performance, Form, Automatic Composition, and Painting.”  West Chester University, 16 April 2003

37.  "Parametric Content, Motivic Form, and the Implication-Realization Model."  Seventh International Conference on Music Perception and Cognition, University of New South Wales, Sydney, 17-21 July 2002.

38.  "Learned Stylistic Mapping, Motivic Form, Parametric Content, and Moment-to-Moment Musical Affect."  NEH Summer Institute on Art, Mind, and Cognitive Science.  University of Maryland, 10-11 July 2002.  

39.  “Performance and the Implication-Realization Model.”  Centre for the Study of Music Performance, Royal College of Music, London, 12-13 April 2002.

40.  "Analysis for Musical Interpretation: Some Cognitive Principles for Performers."  Inaugural Paul and Martha Niland Lectures, Michigan State University, 17 October 2001.  

41.  "Performing Aspects of Musical Text."  Inaugural Paul and Martha Niland Lectures, School of Music, Michigan State University, 18 October 2001.  

42-44. "On the Relationship between Music Analysis and Music Interpretation." Inaugural Paul and Martha Niland Lectures (3 in all), School of Music, Michigan State University, 19 October 2001.  

45.  "Making Musicianship Classes Cognitive:  Pedagogy and the Implication-Realization Model."  School of Music, Michigan State University, 19 October 2001.  

46.  "The Analogous Temporal Structures of Music, Speech, and Color." Penn Humanities Forum, University of Pennsylvania. 25 September 2001

47.  “Toward a Theory of Automatic Composition Employing the Implication-Realization Model.”  Society for Music Perception and Cognition, Queens University, Kingston, Canada, 9-11 August 2001.
48.  "A Very Brief History of Music in Philadelphia." Opening lecture on Style, Penn Humanities Forum, University of Pennsylvania, 5 September 2000.

49.  "The Cognitive Nature of Musical Style."  Penn Humanities Forum, University of Pennsylvania, 19 September 2000.

50.  "Music Expectation by Cognitive Rule-Mapping."  Society for Music Perception and Cognition, Northwestern University, Evanston, Illinois, 14-17 August 1999.
51.  "A Video of Emerging Hierarchical Structure in Mozart's Sonata K. 282 in Terms of the Implication-Realization Model."  Society for Music Theory, Phoenix, Arizona, November 1997.

52.  "On the Relationship between Music Analysis and Music Interpretation."  School of Music, Ohio State University, 28 February 1997.

53-55. "Hierarchical Expectation, Extraopus Musical Style, and the Implication-Realization Model: A Video of Evolving Hierarchical Structure in Real Time."  Psychology Department, Ohio State University, 24 October 1996; Music Department, University of Pennsylvania, 19 November 1996; Eastman School of Music, 6 December 1996.

56.  "Analytical Aspects of Melodic Expectation."  Psychology Department, Ohio State University, 25 October 1996.

57.  "Measuring Perceptual Content in Music in Terms of the Implication-Realization Model."  Society for Music Perception and Cognition, University of California at Berkeley, 22-25 June 1995.

58.  "Cognitive Expectancy, Musical Style, and the Implication-Realization Model."  Keynote Speaker.  International Conference for Music Perception and Cognition, Saar-Tillman University, Liège, Belgium, 24-27 July 1994.

59.  "Analytical Aspects of Melodic Expectation."  Department of Music, University of California at Santa Barbara, 29 April 1994.

60.  "Cognitive Determinants in Melodic Composition."  Center for Computer Research in Music and Acoustics, Stanford University, 9 May 1994.

61.  "Similarity as a Generative Law for Melodic Composition."  Departments of Music, Stanford University/University of California at Berkeley, 29 January 1994.

62.  "Aspects of the Implication-Realization Model."  Department of Psychology, University of Pennsylvania, 22 February 1993.

63.  "Effect of Form and Higher-Level Structures on Melodic Expectancies" (with Carol L. Krumhansl).  Psychonomics Society, November 1992.

64.  "On the Cognitive Meaning of Musical Form."  Department of Music, Columbia University, 25 March 1992.

65.  "Musical Form's Effect on Higher-Level Expectation."  Second International Conference on Music Perception and Cognition, UCLA, 22-26 February 1992.

66.  "Melodic Perception as Modeled by Implication and Realization."  Institute for Research in the Cognitive Sciences, University of Pennsylvania, 27 September 1991.

67.  "Schenkerian Theory and the Problem of 'Missing' Structural Tones at Higher Levels."  Central Conservatory of Music, Beijing, China, 8 June 1991.

68.  "Cognitive Determinants in Melodic Composition."  Central Conservatory of Music, Beijing, China, 7 June 1991.

69.  "The Melodic Structures of Musical Composition and Speech:  Applications and Dimension of the Implication-Realization Model."  Resonant Intervals: Interdisciplinary Perspectives of Music, University of Calgary, Calgary, Canada, 8-12 May 1991.

70.  "The Melodic Structures of Music and Speech: Applications and Dimensions of the Implication-Realization Model."  Music, Language, Speech, and Brain; Stockholm, Sweden, 4-8 September 1990.

71.  "Melodic Structures Generated by the Implication-Realization Model."  Department of Experimental Psychology, Oxford University, Oxford, England, 21 May 1990.

72.  "Melodic Hierarchies as Systems of Aesthetic Communication." Cognitive Bases of Musical Communication, Ohio State University, Columbus, Ohio, 5-8 April 1990.

73.  “The Status of Music Cognition” (roundtable presentation).  Cognitive Bases of Musical Communication, Ohio State University, Columbus, Ohio, 5-8 April 1990.  

74-78. "Melodic Analysis and the Implication-Realization Model."  Research Institute, Sibelius Academy, Helsinki, Finland (five three-hour lectures), 19-23 March 1990.


79-80. "The Analysis and Cognition of Melodic Structures." Department 


of Music, University of Helsinki, (two three-hour lectures), 28-29 March 1990.

81. “On the Relationship of Analytical Theory to Performance and Interpretation,” Estonian Academy of Music, Tallinn, Estonia, 30 March 1990.

82-83. "Debussy's La terrasse des audiences du clair de lune."  Department of Music, King's College, London, 24 January 1990; Central Conservatory of Music, Beijing, China, 5 June 1991.

84-85. "The Top-Down and Bottom-Up Systems of Musical Implication:  A Theory Expanding Meyer's Explanation of Music Emotion."  First International Conference on Music Perception and Cognition; Kyoto, Japan, 17-19 October 1989; Central Conservatory of Music, Beijing, China, 1 June 1991.

86.  "Epistemology and Logic in Musical Analysis: A Critique of Lerdahl and Forte."  First European Congress of Music Analysis, Colmar, France, 26-28 October 1989.

87.  "The 'Genetic Code' of Melody: Cognitive Structures Generated by the Implication-Realization Model."  Music and the Cognitive Sciences, IRCAM Conference, Paris, 14-18 March 1988.

88.  “Automatic Melodic Composition and the Implication-Realization Model.”  Celebration for Leonard Meyer, University of Pennsylvania, May, 1988.  
89-96. "On the Relationship between Music Analysis and Music Interpretation."  University of Exeter, February 1984; Oxford University, February 1984; University of Edinburgh, February 1984; University of Manchester, February 1984; Royal Hollowell College, April 1984; Composer's Union, Tallinn, Estonia, 25-27 March 1990; Central Conservatory of Music, Beijing, China, 27 May 1991.

96-100.  "The Melodic, Harmonic and Rhythmic Functions of Implication and Realization in Tonal Music: Toward an Analytical Symbology." Goldsmith's College, University of London, March 1984; Hebrew University, May 1984; Rubin Academy, May 1984; University of Tel Aviv, May 1984; University of Bar-Ilan, May 1984.

101.  “Problems with Schenkerian Theory.” University of Tel Aviv, May 1984.

102.  "Implication in Tonal Music." Faculty of Music, Oxford University, May 1984.

103.  "The Rules of Melodic Perception in Tonal Music." Department of Experimental Psychology, Oxford University, June 1984.

104.  "The Melodic, Harmonic and Rhythmic Functions of Implication and Realization in Tonal Music: Toward an Analytical Symbology."  International Conference on Musical Grammars and Computer Analysis, Modena, Italy, 4-6 October 1982.

105.  "On the Relationship between Music Analysis and Musical Interpretation."  Conductor's Guild of the American Symphony Orchestra League, Philadelphia, 1980.

106.  "The Philosophical Reasons Behind the Implication-Realization Model."  New York State Society for Music Theory, State University of New York at Albany, 1979.

107. "Harmonic Process and the Implication-Realization Model." Annual Meeting, Society for Music Theory, Minneapolis, 1979.

108. “Dissonance and Harmonic Implication.”  Department of Music, Duke University, 1978.

109.  MENC National Conference, Atlantic City, 1977.

110. "Some Problems Concerning the Implication-Realization Model."  State University of New York at Buffalo,1976.

Accomplishments as Associate Dean of the Humanities and Social Sciences:  


(Oversaw 17 humanities and social science departments, 16 research centers in the humanities and social 
sciences, and 15 programs in the humanities and social sciences)
School of Arts and Sciences

Launched the Penn Humanities Forum


Founded a new center for International Politics 


Founded a new center for Korean Studies

Founded a new Language and Resource Center for teachers of foreign languages  


Laid the groundwork for the undergraduate program in Film Studies 


Administrative liaison with the Vice-Provost and Director of University Libraries 



(entailing joint fund-raising projects of mutual interest)

Lobbied annually with the U.S. Congress and Senate in order to increase funding for the NEH

Supervised a number of small grant proposals for Sociology (Mellon Foundation) and for 

Area Studies (Ford Foundation)
Administrative Service:

University 

Provost's Committee on Arts and Culture, 2000-02

Deputy Provost's Committee on Music at the University, 2001-02

Provost's Council on International Programs, 1995 (Vice-Chairman, 1996)


Provost's Council on Research, 1995-98


Associate Provost's Select Committee on the Library, 1996-98


Interschool Council for Area Studies (Chair), 1994-98 


International Programs Fund Subcommittee (Vice-Chair), 1995-98


International Health Forum Subcommittee (Chair), 1996-97


Graduate Council of Academic Deans, 1995-98


Provost's Advisory Committee on Undergraduate Admissions


Presidential Advisory Board to the University Press


Inaugural Committee for Penn President Sheldon Hackney 

School of Arts and Sciences



Dean's Consultative Committee on Endowed Chairs, 1999-2001

Steering Committee, Amado Recital Hall, 1999-2000

Steering Committee, Humanities Forum, 1998

Board Member, Greater Philadelphia Council of Human Behavior

Committee on Planning and Priorities, School of Arts and Sciences, 1992-98

Dean's Personnel Committee, 1987-89 (Chair, Humanities Panel, 1988-89)


Internal Review of the Philosophy Department, 1989


Search Committee for Chairman, English Department


Dean's Committee on Defining the Mission of Research and Scholarship in SAS


Council for the Performing Arts (3 years)


Committee on Development, School of Arts and Sciences 

Committee on Communications, School of Arts and Sciences (6 years)


Educational Policy, School of Arts and Sciences (2 years)


Faculty Fellow, Hill House, 1981-85

Humanities Forum


Established and chaired the Graduate Forum in the Humanities


Established and chaired the Undergraduate Forum in the Humanities

Presided over all post-doctoral/faculty research forums (weekly meetings) on the topics of Style (2000-01) and Time (2001-02)
Departmental

Ph.D. in Music Theory (Chairman)

Search Committee for Conductor of University Symphony Orchestra (Chairman)


Graduate Curriculum in Music History (Chairman)


Graduate Curriculum in Composition (Chairman)


Curriculum and Staffing (Chairman)


Student-Faculty Liaison (Chairman)


Faculty Search in Theory and Musicology (Chairman)


Committee on Applied Music (Chairman)


Ph.D. in Composition (Chairman)


Graduate Admissions


Graduate Examinations


Undergraduate Curriculum


Search Committee for Music Librarian (twice)
Library Committee


Facilities Committee


Performance Committee


Development Committee


Etc.  
Ph.D. Dissertations (Advisor):  Reed Hoyt (SUNY-Albany), Ellon Carpenter (ASU), Thomas Winters, (WCU), Gene Strayer (ret.), Bruce Taggart (MSU), James Buhler (Texas), Alfred Cramer (Pomona), Robert Gjerdingen (NU), Alexander Rozin (WCU), Cathy Chamblee (independent scholar).  
Second Reader:  Eugene Montague (George Washington), Zohar Eitan (Tel Aviv), Justin London (Carleton), Robert Hopkins (Hamilton), Thomas Pooley (UNISA).   

Ph.D. Theses (Composition):  Ingrid Arauco (Haverford), Melinda Wagner (Pulitzer Prize), Thomas Whitman (Swarthmore), Jeffrey Cotton (deceased), Robert Maggio (WCU), Andrew Bleckner, Robert Patterson (Memphis Symphony), Sharon Hershey, Jeremy Gill (Temple).   
M.A. Thesis (anthropology):  Hilary Moore (Royal College of Music).                                
